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By HENRY McBRIDE,
T seems at times as though Eu-

l

poet In his own right.

In this baller. His “Greenwich Village"
and his “Lonely Road” (I think that
8 the title) are somewhat muflled but
bavo gonulne feeling Just the same,

The majority of the other canvases
are scarcely more than echoes from
the Barbizon school. It ls true that
we In New York see enough person-
ality in them to recognize at least the
authorship when we encounter Mr,
Higgins's pictures In mixed shows, but
and his "Lonely Road" (I think that's
the title) ure somewhat muffied but
staff for ua

Advice to a man Uke Mr, Higgins,
who seems to be standing, Hke most
of the old men In his plctures, hesl-
tatlng at the cholee of two roads, Is
dangerous and shall not be proffered,
On whichever road he decides to travel
pomothing will bappen to him; he will
catch up o trifle with life, and 'when he
has some genuine heartbrenking ex-
perfences with this latter he will sud-
enly forgot all about Jean Francols
Millet! and will perhaps fAnd that It Is
posaible to be eloguent, even with an
American accent. If he doesn't It Is
dificult to seo how ha can hope for
true distinction.

The collection of printa by Edvard
Munich of Christiania, ' Norway, has
been placed on view In the Bourgeols
Galleries. Mr. Munch must naturally
be a candidate for International fame,
glnce all artists are that who arg
aware of themselves at all; but It 15
not at all #ure that the present exhi-
Bbitlon will do the trick for him.

« Mr. Munch’ Is known here to a re-
wtricted degree ps a robust palnter
with a foreeful palette. Befure the
war some of his canvases were shown
to us in the Scandinavian BExhibition
At the American. Art Assoclation and
were admired, particularly by painters
There was no loud outery about them

The visiting artists, Inspecting th
rooms, sald “These are good” to the
Munch pictures, and passed on. They
were, in fact, among the host of nll
thope Scandinavian prodictions that
‘were left after the elimination of the
group by Zorn, the one northerner who
has guined undeniable renown, But
even with the commendation there was
a doubt if Mun ch vould ever v gen-
eml enough in hig humanity to gain a
footing with Zorn. The present writer,
for instance, already forgets the Munch
pletures of a few davs ago. All he re-
members s thinking them grod at the
time, They were not, apparently, dis-
tinet enough o have represented an
epochal experlience for him, Zorns,
hawever high or low they may be rated
by Individual eritics, are not =0 easily
forgot.

The qtchings, lithographs and wood-
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gene Higgins might emerge from
opaque atmospheres that he bor-
rows from other paluters nnd stand
forth clearly enough to pe viewed asa
There are two
or three plctyres mmong the tWonty or
0 that ho Is now showing In the
Mussman OGallery that endouruge one

~uts I the Bourgeols Gallerles show
Mr. Munch to be the man of foree he
was remembered to have been, but do
not exhibit him In a happy light eliher
as lithographer or etcher, He secms
w be no more At home in the medium
| s otehing than Manet was—nnd [t is
| Ustinetly kind and friendly of me to
jh: ing him into company so fulckly
lwith that concedediy great man
| Manet's etohings will always have their
| valus, not only for the
|eake,” but because of the

pl'l"l)!idt

| quality that "colored every stroke hu‘

| wde; but ot the same time, In ol af-
| fection, It can be granted that he wos
'not much of an etcher. With equal
|'lffP"l|lm, no doubt, the world of print

fovers will accept Mr. Munch's black
1n|.ll white performauces later on. If he
s paints his way inte public faver. The

door of the holse that Is still eloded, |
| bulleve, to Poe. will not yleld to him
| however, because of the prints now
' shown.

The subjects gre far from being en-
'Ilt:lna. Every other one seems (o be
a “vampire” of some description.
“Vampires" are all very well In the
movies, but who really takos n deop,
l.wrluus Interest in them? Mr. Munch
might retort: “Ibsen”™ for ther: Is a
ls'u-vralllion among the circlea that try
1o justify vamperism that Hedda Gab-
ler was one. But was she? She had
the mrace, when she discovered she wits
| incurably wrong In thi= life, to shoot
Ih--rm-:f with a pistol—a thing no vam-
| pire doos, Vamplires permit the other
people tp use plstols. Heddy, too, was

ore than perverse—she was brilliant

Mir. Munch's creatures, alas! are of
the plain, ordinary movie variety and
are Incapable of stirring more than o
movie audlence,

There are one or two studies of
anlmnls that have an attractive clover-
negs. The lines hiave the suavity that
comes from long practice, but the

[.mlmu'ln, as animals, are MHitle more
| attractive than the vampires are ns
| vamplres, One of the best s a “Tiger,
'No, 57* but the tiger's face bears a
strong resemblance to some human
helng well known in politics, 1 forgot
whom, but not he who is known og
the “Tiger” In France,

Christian Brinton, who has had the

with the artist, writes the enthusl-
astic preface to the catalogue. Much
of this may be quoted for there Is
pothing Tue Sux so much deplores as
| the scarelty at present of international
'artinr[c heroes and If anything In the
way of publiclty may assist Mr.
Munch to be one The Bux is disposed
to help, Mr. Brinton writes:

“The first exhibitlon In New York
of the lthographs, woodouts and etch-
Ings of the Nortweglan palnter and
graphle artist, Edvard Munch, s an
evont of significance In the art world,
Virtually unknown to the Americian
[[s':l:]lv the work of Munch has long
! been a1 storm ecentre In his own coun-
try and nbout him has raged a battle
notable for its duration and bitter In-
tonsity, Like Hodler In Switzerland
and Willumsen {n Denmurk, with ®tch
of whom he shares not a few. polnts
in common, Munch has at last won his
fight for arceptance, both popular and
oflicial. His Impressive serles of mural
decorations for the Universlty of Chris-
tiania have finally been completed and

nlzed as the foremost Norwegian
palnter and one of the leaders of ¢con-
tempnrary Scandinavian art.

“For some yenrs past It has been
the fashion to apeak of Edvard Munch
nz a reallst, a follower of that rigorous
naturalistic tradition which, during the
elghtles of the last century. found ex-
| presslon In the pages of Emlle Zola
|.-1m-t the palntings of the redoubtable
| Norseman, Christian Krohg
|“‘rln‘ however, merely Munch's sinrt-

ing point and to-day as we survey hiis
1 troubled, yot aspiring nchlevement, we

find In It Httle gave phssion and Im-
| nglnation, & dynamie graphle intensity
| and n gift of personnl viglon and In-
|n rpratation that freely transcends
| mere actuality.”

“Unlike muny of hls compatrioti

man of the town, not the country, a
child of modern life and feeling in
whom numerous latter day currents
meet and blend Born December 13,
1863, at Taolten, Hedemarken, the son
of a physiclun, the [nd's parents short-
lv removed to Christiania, wherr he
hé gnn his artistic training at the Roynl
Hehool of Deslgn and later studied
with Christlan Krohg, and In Parls
t under Bonnal, Whiie scarcely out of
his teens he became ldentifled with
that group of Christlania artists and
men of letters who are pletured with
such unfinching frankness In Hans
Jacger's Kristlanla Boheme,

4

“Valcartian Peasant,” etching by Zorn, at Keppel's.

“assolintion |

plensure of a porsonal acquaintance '

put In plice and he Is to-day recog-

Realtsm

!F,d-rurd Munch 18 typlesily urbans. &, finally

With his lbmck and white equals that of the
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Frenchman Vallotton, and frankly
wurpnsses him In the power of psychic
uggestion. In each of his chosen
medin, whether etehing, lithography or
wood engraving, elther In monochrme
or In color, he reveals the same gift
of spontancous symbolism.  Whille
ochnicnlly he moy at times appoear
teflelent In finlsh or preelaion, yer he
never falls to convey the Inner sig-
iflcance of a subject, whether It be
v frall, childish' soul battling fruit-
easly for lght and lfe, or a palr of
overs In the eccstasy of midsummer
night madneass,

“Sated with elty life and a victim of
that world weariness which la the bit-
ter pprilon of sensitive souls, Munch
sottled frst al Aasgaardstrand, where
he painted n memorable gories of nog-
turmal stenes, now showing groups of
figures dancing rhythmically In somae
"ordside grove, now i cluster of white

lmdd girls chatting on o narrow
footbridge. Steeped In  suppressed
Iuminosity of the northern summer

night these canvases are Instincet with
mystiec suggestion, for the habltue of
affe nnd restuurant was equally at
Home by the waters In the dark wood
ind under the far stard. "The Volce of
Summer Night,"” “Women In the Moon-
lHght,” “Lonely,” and “"Evening" are
notahle among the graphlc roecords
of this particular phase of de-
volopment wherein ha proves him-
self a Iyrist whose moed recalls
the tremendous exaltation of Al
fred Mombert's verse. No ons hus
pletured the Seandinavian night an has
Edvard Munch, And, true to 111,4 Inne
reactions, he has endowed thesd land-
sciipes, with thelr scattered groups, or
solitary, lsolated fgures, with a sense
of that Indofinnble awe, that cosmic
fear fpom which he has never been
nble to escape, :

“Unaffested by the robust reallsm in
vogue when he stepped upon the scenes,
untouched alke by the vibrant shim-
mer of Impressionism, Edvard Munch
stnnds an (solated figure in the varled
panorama of modern art.  His subject
muatter ls personal, Is based entirely
ppon hig own Individual reactions

ambrosinl halr, his c¢leancut countee
now, and prdint esthotie and soeial

Ing positton amid the set of young
rebels who now scaled Olympus, and
row  descondod  into  the troubled
vaters of dark Avernus  His experi-
vnce=s were duplicated In Berlin, where
he became the centre of a colerie

Graefe, Harteleben, Franz
August Etrindherg, and that insatiate)
| warcher of souls, Stanistuw I'rzyh_v-l
sgewskl, They used to foregather!
rightly at the Sehwarze Ferk]l, and
it was mainly owing to thelr offorts
nnd thelp champlonshlp of the young
Norweginn that the Berlin Secession
come into ing.

Nomatter where he was, whether In
|(’:11’i-75.'ﬂ‘i:,|, Borlln or Patls—ibe Marcisng
of Strindberg's Inferno—Edvard Munch
| worked unremittingly., A serles of im-
| portant canvases, at the hend of which

stand “The Sick Girl" and “Spring”
placed him, though yet In his lﬂh:nli-‘.'.‘i.l

Servacs,
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Rhages Vases, Persian Art, at th

among the foremost artists of the day.
Fainting in oils did not. however, sal

Isfy the young man's restipes creative
temperament. He craved thut freedom
of expression which comes with the
rapld, salient stroke of needle or
crayon, and those rich appositlons of
binck and white which are the glorm
o! a freshly pulled proof. " Wherever
he chapced to be, Munch would drady
or eich. Seated In the cafe. he woulld
deftly slip from hls pocket a plate and
dash off a charancweristle drypoint, or
iilone in the stlliness of hle vaom he
would jot down from memory casual
Impressions of the evenlng. The
hiuunting eyep of the Poet Obstfelder
the eagle glanece of Strindberg. Eva Cy-
docel and her vlolln, Hana Jaeger with
his half dralned glass of abainthe on
the table, Ihsen, Henry van der Velde,
the volcanie Nietzsche—he noted them
all with searching perception, not for-
retting his own ardent, sensitive coun-
tenance as revealed In the jfithograph
executed In Berlin In 1805,

“Yet nefthir were the palntings nor
the graphle work long restricted to an
| Interpretation, however free and per-
sonal, of the ontward and the ohjee
tive. Thal purely physleal universe
which In the art of Christlan Krohg
wel! nigh oppresses un with Its sonse
of welght nnd gheer terrestrinlism, Ie
transiated by his pupll Inte a world of
peychie evocatlon. of dreams and dark
fantasles over which Is -not Infre-
quently spread the searlet trall of the
serpent, the stamp of sex and of =in

radlcalldm, he quickly assumed o lead-'

whith Included Willy  Pastor, Me !ur-.

el I s N i

psvohie and msthetie, and his technique
Is tvpleally free and Indgenous, North-
ern In his imaginative fervor, his tem-
pernmental  restlessness  and  his
atrange fuslon of lvric exaltatlon and

| deep rooted prasimism, he 1s yet simple,

almost childlike at heart™

“It was my privilege to see Munch
frequently during the summer of 1812,
when 1 was engaged In seleoting the
paintinga for the Scandinnvian Art
L.xhibitlon, We fAirst met In the office
of Director Thils In the Natlonal Gal-
lery and after a congenial preliminary
chat we strolled across to the Hall of
the Universdty, where he hnd just put
In place certain eartoons for the large
mural panels which were fated to dis-
rupt public opinion In Norway and
which were not formally Installed un-
til  four years islor, T vividiy
Eim ns we sat in the gallery or moved
about the maln foor, stodying and
¢iscussing the compositions fron
every angle and every concelvable
point of view, And never.shall [ for

e Bush Terminal sales building.

aet his undisgulged dellght when, as
we strolled osut together. he chanced
» overhear a painfully conventional
ndividual exclaim: *Well, they are
wiul, simply awful; but I just had
o see¢ them!"

“The following day we met geatn In
the Hall of the Unlversity, an! after
n early lunch at the Victo#ia Hotel-—
he has long since abjured the Grand-
we gtepped aboard his new motor boat,
the Martha 11, and headed down the
Jord for Hvidsten, where he occuples
a commodious villa screens) by plnes
‘nnd snuzly nestled on the slope of the
hill.  After getting on friendly terms

Thia son of n physielan whose mother
dled when he was but a lad and|
whose siuters suffered from w-n--r-mli
11 health, came all too Inevitably by |
his taste for the morbid and the
patholoxical. Endowed with a super-
sensitive norvous organism, he cost
nbout him for some means of escape,
(#0me form of solace or compensation,
succumbing to the troubled
rpell of the senses and the soul
Shrinking from a world of definite
reality, he sought refuge In a realm
, where apirit and fancy relgn supreme.
| At heart an emotional romanticist, he
guickly forsook his master, Krohg, to
follow the shndow haunted pathway of
Poe, Baudelnire and Felicien Rops

“You will have ta travel far in the
Neld of graphic production In ordep ¢
find anvthing comparable to such com
posltions aa FEdward Munch's "The
Kigs' “The Vamplre!' ‘Jealousy.' ‘Con-
wintion.' and thoss stark death cham-
ber weensn whereln his mastery of

fering, brightens as he chats volvebly
of the brave days {n Berlin o= Parls
when he belonged to that vallant lttle
band who did not fa{l to leuve thelr
mark upon the art and letters of thelr
generation. He wseems to forget the
while his bitter fight with the univer.
gity uuthoritles, and the Innumerable
conflicts that have been wnged about
him since his Nrst appearance as A
professional artist when he was but
3¢ yoars of age. Boattered about the
walls and resting on the floor are all
manner of unfinished studies and
sketches, for the genlus of Munch I8
ever In n state of croative ferment.
His nrt has never been reduced to a
definite formula. His outlines are not
fixed and his color seems to take on
fresh emotlonal slgnificance with each
successive composition. He has often
palnted or drawn the same gubject n
number of differant times, each version
belng typleal of hix own Inner unrest,
bis still unappeased wsthetle striv-

by many persons. 1t has boeen by ita
principle of glving ¢very artlst equnl
opportunity that the soclety has al-
ready achleved an uppreciable success
In galning recognition for workers who
tind not before been heard from, and
In bringing about a fuder unds ratand-
ing of contemporary art. It 1s this of -
fort which must continue snd to which
every artlst must give his heip.

The exhibition of 1020 will be held
nt the Waldorf-Astorin Hotel, New
York, from March 11 to April 1. &

Any artist (painter, sculptor, etoher,
‘ithographer or other worker In the
graphic and plastie arts) may become
ar active memher of the soclety and
eontribute to the exhibition upon pay-
ment of a year's dues, which thla year
will be $10, ‘Thls sum must be re-
colved by the treasurer not later than
Junuary 10, 1920, in order to reserve
place in the oxhibition. Two works of
the amailer mlzes or one of larger ulzo
may be shown by ench exhibitor. A

fnter notice will state exactly thase

“On the oceasion of my first dinner

RV e 2 A

at Hyldsten we lingered eongenially at
the table, and afterward set oul afool
through the forest to visit the site of
wome anclent ylking graves on the
nountaln gide not far from the water's
edge. He strode ahead, turning now
and then to call my attention to some
wylvan effect which he particularly
admired, and at the end of half an
hour's tramp we came apon g weries of
rude, mosa coversd mounds, Clamber-
ing up the sldes we setiied pnr,-u-Iwm
on the crest of the largest of these
low lying pyramide. And as he sat
there bareheaded, the scene bathed In
the diffused mdinnce of a typleal north-
| orn summer night, he seemed the (n
| oarnntion of that restloss, militant

| spirit which characterized the herserks |

| of the pust The old order had long
| sinee vanished, but he still preseryed,
| alike in his art and his life, something
of the same turbulent, quesling as-
plration.”

Tha official announcement of tha /n-
dependents has just bheen recefved. 1t
14 as follows;

In announcing the fourth annual ¢x-
hibition of the Soclety of Independent
Artlats the directors wish to reaffirm
the pirpose of the =ociety, namely, the
ho'ding of an exhibition each year, to
which all may contribute (no jury)
and in which no distinction shall be
muade among the exhibltors (no prizes).
The throe exhibitions which the so-
olety has already glven consisted of
the work of artists who belleve that
thers should bos one great annual
showing of art In which every ten-
deney ran be represenfed, where each
artist can show what he wants (o
show, Independent of the sifting out
process of juries, which, howaver well
constituted, have wiways made mis-
takes, and bad mistakes, e¢ither through
the shortness of time for judgment or
through antagonism toward one or an-
ther type of art. The exhibitions of
the soclety have therefore had no other
character than that of giving a sort of
ninoramle view of American- art ot
the time, all echools and all sections of
the country having beén pretty fully
represented, s well as a number of
forelen artists.

CPTIGINE KRR Sy SR L AR
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Self Portrait, by Munch, in the Print Exhibition, Bourgeois
Galleries.

The preceding exhibitlong have not
pild for themselves through the dues
of the active members and through the
gate pece'pty. The deflelt, while small,
hns been mude Up by persons who be-
lleve In the work of the socjety and
want to see It continue For such
persons, not necessarily wrtlsts, who
desire to give the soclety their ad
without taking part In the exhibitlons,
a clasy of associite members ex sts,
Thelr dues nre $10 annually and they
| poooive  the general notices  and
| catalogues of the soelety and members’
| season tickets to lts exhibitions, The
lactive memlers are strongly urged to
| further the work of the soc'ety by ob-
taining the support of many ns-
acintes as possible,
| Exhibltors are roquested to furnish
| photographs: of Pl works for the
tpublicity commitlee 1o s 'n news.
| papers and magnzines. 1t is Important
that a good supply of such material be
nn hand at the offlce a month or Lwo
in advance, as il {x nlways needed to
iHustrate art'cles appearing before or
during the exhibition,

All communicatinns
(reased to A, 8 Haylin=on,
Ing secretary.

should he

ad-

correspond-

otfnl attitude
surpriging in
in that the

Clive Bell'a
townrd cub'sm
jtself, 1t Is only surpr
artele in which he it has heen
allowed to appear hore, Most publica-
tions 'n America Sumped ta the amuys-
ing conclusion that Im-
moral, and with reawakened Purltan-
lsm burted thelr heads In the samils
unt'l the storm should pasz over. But
the storm still lingers, and Cllve Bell
writes In the New Repullic:

"Whoever may have rescoed Eoro-
pean palnting from the ciinrming dis-
order of the age of reason, there can
e no question as to who =nved 't
Irom the riot o f Impressionism. That
was the dolng of the post-impression-
Ists headed by Cezanne. Forms amd
eolors must be so organized ag to com-
pose  coherent and  self-supporting
wholes: that ‘s the contral convietion
which has Inspired the art of the last
twenly years. Order, that has been

riEj

Is ne

showe

aublsm wns

the watchword, but arder imposad from
within  And order so 'moosed. order

Hudson River Scene, by Homer Martin, on view at the Schultheis Galleries.

with a sprightly fox terrier and a
hand=ome (Gordon setter, and Inspect.
Ing the garden, of which he Is Justly
rroud. we sat down to n comfortabl
olnner prepared under the solleltous
eve of the indefatieable Amnlin,

“The Munch you see at Hsidsten, or
at Kragero, his other and larger place
turther down the fjord. I8 a different
man from the Munch vou meet In cafe
mugeum or studlo. The countsnance
scarred by intensive struggle and suf-

’

014 and new exhibitors will be work-
ing for thelr own advantage and at
the samo time will be serving In the
development of Amerienn art if they
urge all artists In whose work they
belleva tn becomo members of the so-
clety, The level of the exhibition
should be ralsed as high as possihle hy
contributinons from all the strong
workers In the country. No attempt
will or ean be made to keep out ex-
Eibits considered bad by one person or

Y
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Imposed by the artlst's Inmost sense
of what a work of art should be, Is
someth'ng altogether different from
the order obtained by submission to a
theory of palnting. One springs from
n personal convictlon: the ofher s en-
joined by author'ty., Moadern artists
tend to feel strongly the neces=ity for
the former, and. if they be French-
men, to belleve Intellectually In the
propriety of the latter.

l "Look at a picture by Cezanne or

by Pleasso. What could be more or-
derly? Cublam ls nothing but the ex-
trema manifestation of thle passion
tor order, for the complete organizi-

hos subordinated his predilections and
prejudices, his peculiar way of secing |
and feellng, his whims, his fancies
and his eccentricities, to 4 dominant
sonse of design. Yet the picture Iy
porsonnl. In the first place a pleture
must be an organic whole, but that
whole may be made up of anything
tha! happens to pogsess the aruut'n|
mipd. Now look at a pleturo by
Baudry or Poynter, and you will uee
the last word In palnting by umcepl.|
The virtuous apprentice has stuck to
the rules. He has done all that his
teacher bade him do. And he has,
done nothing else. David ought t-)‘.
be pleased. Pray, M. Lhote, glve hln
top murks."

Pifty-two oll paintings, principhlly
wiir subjects, arrived from France yes-
tercay and will be exhibited here this
winter. They are the work of Platt
Hubbard, a young Ameriean artist
whe served as a Captaln fn the Red!
Crogs during the war. Mr. Huhbard, |
who 18 staying at the Manhatian,
Hotel, hag just returned from France
after several months work In the!
devastated regions. His collection In-|
cludes portrajts of soldier types, land-
scapes and views of the rulng of m-.
mous bulldings, notably the Rhelms
Cathedral. After exhibiting his work |
here Mr. Platt expects to return 1o
Parls, where ha has maintained a
studio for ten years,

The new poster by Charles B, Falls
for John Drinkwater's “Abrgham Lin-
coln” has been placed by the Mefro-
politan Museum of Fine Aris In Ita
\lbrary as a splendld example of poster
art
tion by Mr. Falls to that lifrary, the!
first having been his poster of Fay
Banter in “East Is West." Inclden-
wally Willlam Harris, Jr., producor of
wabhraham Lincoln," thinks so highly
of the new Falls poster that hes has
copyrighted it

Notes and Activities in
World of Art

The following Is thn list of exhib-
itor# who are represented In the fourth
annuua] exlibition of the Brooklyn So-
clety of Etchers, which will be open
v the publie in the Print Galleries of
the Brooklyn Museum on Wednesduy,
December 3, 1o continue through the:

month: :

Rosallnd  Abrameon, Johm Taylor
Arms, Adolph W. Blondhelm, Theo-
dora Bolton, iEdward Borein, George
1. Burr, Holand Clurk, Elizabeth Coi-
well Frederick K. Dotwiller, Kerr Ely,
J, 8, Eland, Robert Lee Eskridge, Ag-
nes B. Fernbach, Scars Gallagher, O8-
ear Gleberich, Anne Goldihwalte, Mor-
ri Greénberg, Arthur W, Helntzel-
man, Childe Hassam, BEugene Higgns,
Bertha B. Jaques, Troy Kinney,
Charles P. Lurson, Seimu Lee, Chester
Leich, Bentrice 8. Levy, Margaret
Manuel, Joseph Margolles, Katherine
Merril, Willlam Meyerowits, Marylka
Mixijeskn, Ross E. Moftett, Roy Part-
rjdge, Ralph AL Pearson, Jo=eph Pen-
nell, Frederick Reynolds, Ernest D.
ltoth, Mirgary Ryerson, Otto J,
Selinelder, Raiph Sletcher Seymotr,
Henry B. Shope, J, Blanding Bloan,
Qenor Tsmael Smith, Lee Sturges, Carl

Bzekessy, Lllzabeth Telling, J. Paul
vVerries, J. C. Vondmus, F. Weber,
John W. Winkler, Henry Winslow

and C. Jac Young,

In regard to the Jessop collection of
Hithographs by Whistler, which were
sold by the' Anderson Gallerles last
Thursday, Joe Pennell hos this to say:

%1 belleve that this collectlon of
Whistler lithographs ¢ not only (he
last Important one bhut the most im-
portant one which has ever come up
at publie avction, So important is the
collection that after Dir. Jessop's death
when 1 wos consulted ufter it had been
gent to Chrisgtic’s and catalogued [n
1517, 1 recommended that [t be ro-
moved from sale and that it should be
sent, in the hope that It might be dc-
quired by some museum, to this coun-
try, aa the print galleries of Europe
bought nothing during the war. None
of them, not even the British Museum
to which Thomas Way presented his
colleetlon—and “cullection™ Is the right
word—contalns so many fing, S0 many
signed proofs as this. Mr, Freer moy
have as many slened proofs, but 1
know nothing of his prints, have nevep
twen nllowed to =ee them, But as he
hns given them to the nation and buil
a gallery in which they will find o
plave at  Washington the publie
through hls generosity will shorlly
have access to them. The Brooklyn
Museum, which acquired the Canfieid
!eollection, hns the finest aceess'ble sot
| in this country, many of which worp
| chosen for Canfleld by Whistler, T
Chicagn Art Institute also has most
of the prints,

f the portralt of Mre. Theodora
Atkinson by the enrly Amerean
miinter, Joseph  Blackbum. there s

this deseription In the Bullctin of the
Cleveland Muspum:

| In the portrait of Mra Atkinson we
j4pe depicted a Colonlal lender of podinl
life wha, If she a1 npt have “Wd) the
Wood of all the Howards" had [is
New Fineland equivalont, sinca she
was the daughter of a royal Governor
|nf New Hampsbire, slster of another,

and wife of the chief Jjustice and
richest man of the province Hor
nose and expre<sion suggest that she
falt sure of her position in soclety,
but 1t must be ndmitted that hee face
{s not particularly pateiclan. 1Ter poar-
ents were John Wentworth and his
wife Sarah Hunking, and she was
lhnrn In Portsmouth, July 4. ). Sho
| mareied first Eomucl Plalsted. o mem
{her of an Influentinl family, who died

1730, nnd in the followlng vear
Hannah Plhalsted bocama the wife of
Theodors Atkln-on, fourth of the nnme
and n Harvard gradunte. who acquired
sroat weal'h throuch fortunate in-
vestments In New Hampshire real es-
tate. As an Indlan fAghter. secretary
of the provinea, councillor and Chief
Justies, he held a position scarcely in-
ferfor to that of the Governor, his
hrother-In-lnw, and his popularity wns
eich that although a Tory during the
Revolution his property wns not

i)

fincated. Mre. Atkin=on dled In Porte.
mouth Deeember 12, 17680, her oniy
wonn havineg predeconsed her by ix
weeks, Tt {2 Intervsting to note that

BRinckburrd also painted portrmlts
her hushand and =on and Copley onn
tha son"a wife, and that all of these
nortraits are now in pubilc ownership
The Clevelnnd Museum has fust ne.
nuired this portrait. ns well a8 Black-
burn's portralt of John Urown,

- .
a

of

tlor of forms and colors. The artlat,

This makes the second contribu- |\

|

M. Knoedler & Co,

556 Fifth Avenue

Exhibition of Etchings

By

Muirhead Bone

C. W. KRAUSHAAR
Art Galleries |

Will open their new gal- |

leries at 6. 0 Fifth Avenue,

New York, on L ecember |
8th, 1919.

With an imrortant exhi-
b.tion of Etchings and
Lithogra; hs by

ALPHONSE LEGROS |

Ematlished 188 3.

S‘chultheisﬁalleries i

4:5-427 Fiith Avenne at 38th St.

Telephone Vanderbilt

AMERICAN
& FOREIGN
PAINTINGS

Mewntowi Cii"ﬁl"t‘.ﬂ for
Piiri g Trint Fram'ng
42 FULTON ST. just EAST o Broad«as

Fxhibition of
0id English

Sporting and |

Naval Prints

Decemler 1st to the 20th

Philip Suval

678 Madison Avenue (61st St.)
.,

\

PAINTINGS

PISSARRO

DECEMBER (TH TO 20TH

Durand-Ruel

12 East 57th Strect

Tue CoLony SHops
EXHIBITION

of an important collection
from the Thomas Skelton
Harrison Estate.
Porcelains, Miniatures,
Enamels and Furniture.

GINSBURG & LEVY
ANTIQUES

397 Madison A

Above 4T Hires

venue

—

D.B.Bllllt,'l‘ & Co.

DECORATIVE - PAINTINGS
Early French, Italian and
Dutch Landscapes, Marine
and Flowers,

“

6ul Madion Ave. (57 St.)

—

—
Claclo
CHINESE ANTIQUES
48 Fat “Tih Sereet
Between Madinon & Vark Aves
\ -

Klackner -Gal]erie:

T West 28th Strest
MEZZOTINTS 18)

Milner Skrimshre
Henderson A. L. Cox
Appleton Walker
Stevenson Bird
DICINGS IN coLon
Trowhridgo Fance
Congdon Sharland
—

PAINTINGS
INNESS
WYANT, MURPH?
BLAKELOCK

R. Cudensing & Son
/5 W. 44th St sin




